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Lear: Prologue

Prologue

Silence after a raging storm. Empty space.
BOYRALZROBR. MdREVER[.

A gong sounds; the Troubadour enters on the Palace Ramp and sings a requiem.
TAVHBY VR DT ROGEFAPEEL. HARERD.

Troubadour W& A:  Ketika menutup kelopak mata dengan perlahan
(When I gently close my eyes,/ %2 LBEHALID
terdengar suara-suara yang datang mengalir ke dalam hati
(voices flow into the recesses of my soul, / DOBICHIAATRSLER)
suara-suara orang yang mati
{the voices of people who died /H1 > = A% DFE %)
suara-suara orang yang mati tak berbahagia.
(the voices of people who met unhappy ends./ FEGIZH -7 A2 D)

Hidup terputus:

(Life was interrupted. /£ % hHiZ h)

menyimpan bibit dendam yang tak kunjung habis
{Clutching seeds of endless resentment, /R & # WARGDEF £ FI)
tak lekang di dalam jiwa dan raga

(restless in body and spirit, /Bt ¥ 8l LSkD £ F)

demi orang-orang yang terkubur.

(people were buried. For them, it is said, /@8 ahiz A2 D=HI0)
di ujung jalan kematian ada pintu kehidupan,

(death’s road leads to life’s door. /HOED L £ORIIE S &)

Aku berdoa, aku berdoa

(I pray, I pray/®i3# 3 #HidH3)
untuk mereka

{for them /HHF DRI

Aku berdoa, berdoa, berdoa......
( pray, pray, pray..../ 83 3 )

The Troubadour exits stage right.
BHEA. THRIEBT 3.
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Lear: Scene 1

Scene 1

The Old Man (ghost) enters stage right onto Main Ramp.
EA(CE) FTRLORbh. A4 - TUTRRAL BT,

Old Man £ .A:

Ware wa nanimono nariya.

(Who am 1?7/ #i3fg%7%2 b %2 )

Ware wa shi no nemuri o nemurite itaru mono.

(Sleeping in terror of a nightmare I cannotrecall. /HiZFEOMRD £RY
TwiedE. )

Omoidasenu akumu ni osoware nagara nemurite itaru mono.

(I was sleeping the sleep of the dead. /B REBIIBOHESIRD T
WitE, )

Saredo waga mimi ni gaku no ne no kikoe séro.

(But now the sound of music echoes in my ears. /Fh ¥ HHFBLKOH
OEZ 2. )

Gakushidono waga akumu no ne o tachite ware o kaigan
sasetamae.

(Musicians! Cut the roots of my nightmare and open my eyes! /%
Il ROBBOREN S THEMRE LA, )

Inishie ni ware wa nanimono nite arishiya.

(Who was I long ago? /X CRIZAFCTHY L. )

As if inresponse to the Old Mand’s question, a young woman (a ghost) enters at the top of the
Palace Ramp as though in response to the Old Man’s question.
ZANOBWHBBEBAZ LSV A - 7078 0—ADB (T8 ¥Ebh3,

Older Daughter g

Old Man # 4.

Older Daughter g1

The Japan Foundation

Fugqin . . .. Nin shi wo de fugin!
(Father . .. .You are my father. /BX#.... $2EEHRORTT, )

Chichi towa nanzoya?
(What is a father? /& idiz Az %, )

Fugqin jiushi sheng wo zhi ren,

(You are the being who created me. /& &> T FE 2 L HE, )

shi nin yong ai de jinghua chuangzao le nin di yi tai niier,

(I am your first-born daughter, created from a drop of your love.
SRS REOROH P OESNSL RUHTOR, )

zhe tai niier you you san ge butong de shuxing.

(Three selves exist within me. /RO HFITEZZADEHVET, )

Lai, nimen dou chulai ba!

(Come out all of you! /& &, HTHWT, )
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Lear: Scene 1

In response to her summons, the Older Daughter’s three Shadows (Ambition, Unpredictability,
Vanity) enter at the top of the Palace Ramp.
REDWHTRIHI, LR - 527 L b REKOBES (BE. TR, £%) ¥Rbhd.

Older Daughter £

Yige shuncong de wo.

(My name is Obedience. /%O &3 8. )

Yige chunjie de wo.

(My name is Purity. /$.0 &2 ##. )

Yige wuxia de wo.

(My name is Innocence. /SO &L EE. )

Ran hou jiu shi wo, chonglai dou shi shenxin yiti biaoli yizhi.
(Finally there is I, who serves you faithfully with body and heart. /
ELT. SORMIVWOTHTRTEHRELEITET. )

The Older Daughter and her three Shadows bow to the Old Man.
RUE 3 ANOREM, BULET 3.

Older Daughter B x:

Fugqin, nuer wo gei nin qgingan le.
(Father, I salute you./B5%#. )

Another daughter (a ghost) appears from stage right.
TELD, 5 AOM (CF) BB,

Older Daughter Bi:

Zhe shi nin sheng de di er tai nuer, ye shi nin zuthou de yi ge aizi.
(This is your younger daughter: the leftover dregs of your love./
COTFiR, BREOTHEIOR. HREOEORDIE. )

Ke ta zongshi chenmo wuyu, xinli xiang zhe shenme shui dou wufa
zhidao.

(She is always silent. Nobody knows what she is scheming in her
mind./# LT, SOFE WOLEE, LOFTRERATV20OR, #ICHhP
hERA, )

The Younger Daughter kneels.

RZRVETET

Older Daughter Eix:

Old Man £ A

Older Daughter gi:

The Japan Foundation

Fuqin, ...... shi nin chuang zao le wo he mei mei, hai you zhe ge
wang guo, suoyi nin shi guowang bi xia.

(Father. . . you created me and sister; you are the king who created
thiscountry. /824 - HRERREEL, TOFEED. 2 LT IOEEE
SEERDTY. )

Ware wa 6 nite arishiya?
(Was I king? /HIBEIZTHD LR, )

Zhengshi.
(Yes./t&w, )
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Lear: Scene 1

Old Man #A: weens O towa nanzoya?
(What is a king? /ELi3 A2 2. )

Older Daughter £%:  Guowang jiushi liliang.
(Power./#T7. )

The Fool appears from stage left.
LFELDEESBEDNS,

Fool i{t: Anta wa dsama oira wa doke.
(You're the king and I'm the fool. /%A% IEER. BV ST, )
Déke no yiikoto ni nanka daremo honki de mimi o kasanai.
(Nobody listens seriously to what a fool says. /LD E 5 T &2A P,
HOEKTEEREI R, )
Dakara oira wa sukikattena koto o yayo.
(So1say anything I want./Z#6PVo1E, FEBFRILESS L)
Anta wa seken shirazu no 6sama da.
(You're aking who knows nothing of the world. /& A 7=i3. g5 ¥
DERE. )
Datte oshiro no naka de okotteiru koto shika shirya shinai.
(This palace is the only world you know./# - T, BHO$TRI > T
BIELPED 2B LRV, )

Oshiro no soto de oppai ga hoshi to ueteru akanbé ga iru koto o
shirya shinai.

(You know nothing about the babies out there dying of starvation
and crying for milk. /BBOHAT. v/ BELVEEITERABDF NS
ZEEHD 2H LIV )

Chichi ga denai to naiteru hahaoya ga iru koto o shirya shinai.
(You know nothing about the mothers who cry because their breasts
have run dry. /EDHRWERWT BEHEMPV B EEHD ©5 L2V, )

Old Man £A: Ue towa nanzoya?
(What is starvation? /@i & iR2A 2% ?)

Fool #ift: Kanashimi no betumei tsurasa no betsumei.
{Another word for sorrow, another word for pain. /HL&D5&, &
DHE. )
Denai oppai kakaete naku haha to iu na no onna no betsumei.
(Another word for awoman called “mother,” who cries over her dry
teats. /#B LA v A4 AT, BEVWSBOXDHE. )
Soshite oppai no nai anta oshiro no naka ni iru anta nya zettaini
wakaranai kotoba dayo.
(A word that you, who sit teatless in your castle, will never
understand. /£ 5 LT# w234 O VB AR, BROTIIVBHALI LI
brbRVWEERL. )
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Lear;: Scene 1

Meanwhile, the Loyal Attendant enters stage right and hands the Old Man a new mask.
ZOBECTELDEBESEDN. ZALHFLVEEET.
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Lear: Scene 2

Scene 2

Accompanied by gamelan music, the Retainer and Warriors carry in a throne.
AL EEDPROBE, BEREEELFEEEEATL 5,

The Old Man sits on the throne.
EATEEBIIET.

Older Daughter £#%:  Fugin, ninde wangguo qi you ji-e zhi ren?
(Father, no one isstarving in your domain. /824, JOEIBRARZY
MM ELTT I
Buguo, niier wo zhi danxin fugin nin pikun de shenxin,
(But I’ m concerned about you -- you seem so weary. /i, H0O%E
. BREOBENO IHTF. )
Suoyi niter wo jianyi fuqin chu qu zou zou yi-jie-fan-men.
(Perhaps you should take a vacation. /RIZ BRI REBBHBLET.)

Old Man % A: Geni yoki koto kiki tari. | Geni yoki koto o kiku mono kana.
(Your words please me./iIFi&E LM< b Dh 2. )
Shikoshite 6 no fuzai wa takaki yama no kuzururu ni niru.
Fukaki umi no aruru ni niru.
(But the absence of the king is like a landslide from the high
mountains, and the raging of the troubled sea. /L7, FOTEREE
WS B4, BEBOREBIHED, )
Musumetachi, musumetachi, omaetachi wa waga fuzai ni nani o
okuri yokosu?
(Daughters, daughters, what are your parting gifts to me?,/## %,
Mib, BELbE. RYITECHEWOETT?)

Older Daughter g£#%:  Wo de fuqin,wo de guowang bixia,wo jiang ba wo de yigie
Sfengxian gei nin,
(You are my father and my king. I will give you everything. /R ¢%
b ETHE. k. BRISRELSTERITEY. )
hai wei nin chengshang zhe "ziyou de xiyue"”,
(1 will bestow the joy of freedom on you./# L& b, Hariz<d
BOMLaH> 2D 27, )
nin jiang dailing zhe nin thongshi de nupu he xiaochou, bufen
zhouye de taozui zai huanle de liitu zhi zhong.
(Simply travel as you wish, night and day, in the company of your
loyal attendant and your fool. /& %713, HarobEE L. B20Mlk
RN HEEMLY. ROWLACRT 2 EFTO0OTT, )

The Loyal Auendant enters stage right with the Old Man’s cloak.
LEE, BEAOI b EFE ST, TFELDBET 3,
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Lear: Scene 2

Old Man #A: Ue no musume wa watashi ni yakujé no kotonoha o okuri
yokoshitari. ,
(My older daughter gave me words of promise./ EORIZBICHZDOE
OEEWOEILED, )
Satesate nanji no kotonoha wa nannzoya? Kotonoha nani zo.
Kotonoha nani zo.
(What then are your words? What word? What word? /& 7& T, %
EORRMT L SORRAL. BORIMTL, )

The Younger Daughter does not reply.
RuEFEMBEL2L.

The Old Man becomes angry and walks towards her.
ZANIE- T, RRIEDF S

Old Man = A: Nanji no mokushite itarishi wa yami mata yami.
(Your silence isbut darkness upon darkness. /#OB LTk b LiZ. B
$ 2R )
Hochiku subeshi.
(I banish you./#&F¥~ L. )

A flute plays; the Old Man speaks as he walks to the center of the stage.
EHBH, A BETRISEARNSE D,

Old Man #A: Tare yorimo itéshigarite sodateshi nanji.
(You, whom | raised more tenderly than anyone./#& b b B L
HTETLE, )

The Loyal Attendant brings a cloak forward; the Old Man dons it with the help of the Loyal
Attendant and the Fool.
BEEHF I M EBSTHAIE, EARERELHEHEOFEW T, Fhe B3,

Old Man % A: Nanji wa mohaya wagako nitewa arazu.
(You are no longer my daughter. /%388, RH¥FITiEHL$. )

The Younger Daughter is shocked by the Old Man’s words but remains silent.
RBFEADSRUIRIY, KR LEEETH 5.

Older Daughter 5%:  Fugin, nin xiang shenme shihou huilai, jiu shenme shihou huilai,
(Come back whenever you like. /L2 THRO>THRTTF S0, )
nin zhe wangwei baozuo dou yizhi gei nin kongzhe.
(Your throne will be waiting for you. /%720 X E I TEEET, )

Old Man % A: A ureshiki koto o ieri.
(Your words have greatly pleased me./&&. L E & ®8A b, )
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Lear: Scene 2

Older Daughter £%:  Fugin, zhu nin yilu yukuai!
(Enjoy your travels, Father. /M LwiRERE > TTF a0, BRE, )

The Old Man exits from the Palace Ramp, accompanied by the Loyal Attendant and the Fool.
EZAMI EBFLELERNT, HAVZ - FUTIDBELTNL,

When the Old Man and his entourage are gone, the Older Daughter is suddenly triumphant.
EA-TBRARRBE, BREBLE R L3 RBEICR S,

Older Daughter £%:  Shiyan haosi lueguo de yanyun,
(Words of promise always vanish like smoke. /#ik 0 &%, wWwoxo
TEOLIHATHLHD L. )
lian zhe dou bu mingbai de yuchun laotour,
(What a foolish old man not to realize that! / £ hic&Gft pRVRAT, #
ERBREA. )
haiyou zhi yiwei yong chenmo keyi biaoming zhongcheng de
chuncai.
(And how stupid you are to believe that silence is a virtue! /25 LT
BB EHREELEL TV IPHSTO. B )
Yuyan jiushi wugqi, jiushi wei genghao huo xiaqu weiyi keyiliyong
de shouduan.
(Words are weapons! They are the only means of survival. / E&iZ i
BL. £E2RILDD. B—DFEL. )
Wo ying le, yong yuyan yingde le shengli.
(1 have won. I have won with words. /&3 B> 70 BHETH 1. )

She sits on the throne without hesitation. The Younger Daughter tries to stop her, but the
warriors block her path.
REIIREREEIIES. RERBThELHEI&TEH FRICHEILOEREIMEENS,

Older Daughter £%:  Wo you wo de puren, er ni jiu yige ren, yige wujia kegui de guduer,
(I have aretainer. You have no one. You are alonely, homelss waif.
SRERERFV D, BRHCEHED VRV, —ANF>bORRER. )
Kan ni yihou zenme huo xiaqu?
(How are you going to continue living? /B#&ild &> 2> TEETH L
D?)
Hao le, ni zou ba.
(Getout of here now. /& &, &-& &, HTUBITE, )

The Retainer and Warriors lift the throne and carry off the Older Daughter.
EHEELBIL, BUOR-LEEEETED,

Accompanied by gamelan music and a song sung in Javanese, the Older Daughter’s Shadows
chase away the Younger Daughter.

HLZ VEEE Sy DEOPTHMI L. REOEHEBL LSRR EBVLD,
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Fool AHf:

Old Man ZA:

Fool Aft:

Old Man = A

Lear: Scene 3

Scene 3

Anta ésama. Sorosoro oshiro ni modotta héga inja naino?
(Hey, king! Don’t you think we’d better get back to the palace?/
HATz. Ee. EATIBRICE>EAPVLALLRVO?)

Ware wa tamikusa no kurashi o shiritashi.

(I wish to see how my people live./Biz. REOBLEHbKL, )
Waga shiro wa musume no shika to mamoru beshi.

(My daughter will look after the palace. /2 RIZRO L EFE< L. )

Anta shinjitenno? Yakusoku no kotoba o sa.
(You mean you believed her? You believed her words of promise?
/S HBAEELTAD? HROERERE. )

Ware wa shinzuru nari.
(Yes./Buixigsanin. )

The Old Man asks the Loyal Attendant.

EATEFEEITH L

Old Man #A:

Loyal Attendantt & %:

The Old Man nods.
AT,

Fool #ih:

The Japan Foundation

Nanji wa ikani.
(What do you think? /#&isnfaic? )

Bila Paduka percaya, hamba percaya.

(When you believe, I believe. /Bt Lok, SHRELET. )
Bila Paduka tidak percaya, hamba tidak percaya.

(When you do not believe, I do not believe. /& =518 Uiz vig, B
X ELERA. )

Hamba adalah Paduka.

(I am you./®id. HRATT. )

Denden mushi mushi katatsumuri

(Snails and slugs, snails and slugs,/tATAmr )

Hayaku ouchi ni okaeri yo

(Hurry on home! /B BRCBRD &)

Omae no ie ni hi ga tsuita

(Your house is on fire/BE X ORI KB D)

Yudan taiteki hi ga bobé

(You dream of safety while the flames rage! /#ixsm AHIE>E5)
Oira wa yamahodo no kotoba o shitteruyo.

(I know a mountain of words /B &ILBOEREH>TE L, )
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Old Man # A:

Fool #:

Old Man EA:

Fool #1k:

Old Man £ A

Fool s

The Japan Foundation

Lear: Scene 3

Kotobatte mon wa kagi ni niterune.

(Words are like keys./&R>THARBIB TSR, )

Honne no tobira o akeru kagi. Uso no tobira o akeru kagi.
(They open the door to true intentions. They open the door to lies.
/EEORERY R, WOREEI R, )

Acchi o aketari kocchi o shimetari oira wa itsumo bishogashisa.
(They keep me busy, opening doors here and closing them there!
/BobEADED, TobEMDLED, BLuSRnobkiLE, )

Anta ga shf:zjita kotoba wa tokkuni uragirareteruyo.

(And the words you believed betrayed you long ago. /A LbE L1
ERIE-CKEYLRTSHL, )

Yuyushiki koto o yit mono kana.

(Such weighty words you speak! /m%z LEBEE> D72, )
Ware wagako o shinji oritari.

(But I believe in my daughter. /#. H#»¥FEECEDLED. )

Dattara 6sama, ippatsu kake o shiy6ja naika.
(Sure you do, king! So let’sbet onitl /# ok & EH. —% BIELLD
Lelkur?)

Kake towa nanzoya.
(What is a bet? /881 £id i A2 07)

Kachimake sa. Kaette mirya wakaruyo.

(You win or lose. Once we’re home, you’ll understand. /5 &7,
BoTabebrbL, )

Gyokuza ga karappo nara oira wa kotoba o suteru.

(If you find the throne empty, I’ll abandon my words. /@22 >iF
BH. BOSIEIERERTS, )

Gyokuza ni musume ga suwatteitara anta no make.

(But if your daughter’s on the throne, you lose the bet./ Eisiz i
FoTWis, HALOAT. )

Anta wa musume o oiharai oira o ichinichi gyokuza ni suwarasete
kurerunosa.

(You must drive her out and let me sit on the throne for one day.
S HAIIREBNLL, BUubE—A. BELEL TN, )

Sochite oira waésama kibun.

(King for a day! /% LT, BV 5REHES. )

Déke no gyokuza ni suwaritaru tameshi konnichi made nakarishi
ni,

(Never before has a fool been permitted to siton the throne. /#{t®
ERECED £ BHL. SHETHESD LI, )

Sésa. Dakara kakeyé to itterunja naika.

{That’s right! That’s why we're betting. /2 3&, £ 58T L5250
THALO RV )
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Old Man £ A:

The Japan Foundation

Lear: Scene 3

Ware wagako o shinjiori s6rd.

(I believe in my child. /8. BBFLELELE. )

Saredo kakenaru mono omoshirosi.

(But the bet you propose intrigues me. /& h ¥, B 2360, AL, )

Isogi modoran.
(Let us hurry back to the palace. /2ERE54. )
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Lear: Scene 4

Scene 4

The Younger Daughter dances a dance of maternal love.
K&, REODBVERE>TNS,

Earth Mothers appear and speak.
BOBBHEEbA, D2CES.

Earth Mothers oo f::  “Ibu Kenangan” “Ibu Ninabobo” “Ibu Mimpi” “Ibu
Pengobatan” “Ibu Aroma Susu” “Ibuku” “Ibu Kita”
(“ Mother of memory” “ Mother of lullabies” “ Mother of
dreams” “ Motherof healing” “ Motherof the smell of mother’s
milk” “ My mother” “ Ourmother” / MictBOf; (FFHOZ; (8
Oy TELOR) Logwoft) (R0l TEEb0R))

The Mother and Mother’ s Shadow appear. The Mother sings about her first meeting with the
Old Man, and the Shadow dances.
ORTHEFOEFKMISREDNh, BIXEBALOBREWERL., RIS

Mother &: Mawari mawarishi itoguruma
(Round and round went the spinning wheel: /39 b L #uH)
meguri megurishi sadame nite
(round and round, the gyrations of fate, /&b ®bL HEMmicT)
deai deaishi sono koro wa
(that led me to him. A time/H&W HEWL 20HIR)
Ryitjo nagarete mizu ni mau
(when willow tassels are swept away and dance upon the water./
HE BhT KgD)
Mangetsu made o machinuran
(I wait for the full moon./®BE T #HLHLA)
sono hito kuru o machinuran
(I wait for him to visitme./ 20X #2% #®bL0HA)

The Older Daughter enters carried on the throne by the Retainer and Warriors.
L EH, BUOERTEELEBATERS,

Older Daughter £ %&: Do gei wo gunkai!
(Leave my sight! /#2T!)
Tui che fangxian de huor shi jianren gan de,ni dao si dou hai shi
ge jianbude ren de qiong gui,
(You were a poor woman, a thread spinner. /% ¢ OS5t BOA LW
Kok A% )
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Lear: Scene 4

yige zuizhong haishi mei dangshang huanghou de ren.

(You lived in shadow until you died. You never could become
queen. /EHRETHRER ok, HAL. B2, ERERARY o, BAL. )
Wo de xue lian ni yidi dou mei you, liutang de shi fuwang de xue,
shi huangzu de xue.

(Only my father's blood flows in my veins. Only the king's blood.
/ROBERA TV IO, ROMEY. TOMED. )

The Mother, Younger Daughter and Earth Mothers are driven away like cattle by the Older
Daughter's Shadows, Retainer and Warriors.

. Wi, BOFLELBR, RRLEFROEEM, BLbItLoT, FEOL S EWADAS,

The Japan Foundation
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Lear: Scene 5

Scene §

The Older Daughter sits on the throne on the Palace Ramp.
NV R 5 7OREBIETRE.

Older Daughter B Wo chongshang liliang.
(I love power. /Bd 1347 & )
Lai ya, huobanmen!
(Come here, allies./&#%. XT. ROKAES, )
Lai gei wo chanshi chanshi nimen de liliang.
(Show me your powers. /#DOETHERE T, )

Accompanied by instrumental music, the Retainer and Warriors begin an athletic competition.
BOMAIBD, RRERLEBOBENEE B,

A flute plays, and the Old Man and his retinue appear at the back of the Main Ramp.
EHHED, EA-THBAALL - SUTRIDEDNS,

Surprised at seeing the Older Daughter on the throne, the Old Man advances toward her.
EANIEBEE-> TV RERERTES, XBEOHICEHE.

Old Man % A: Tanoshiki koto o miru mono kana.
(You have entertained me. /L& L 2R3 DOHR. )
Sareba 6 yori hobi o ataerunoga narawashi.
(It is customary for the king to bestow a reward. /& hif. TL b EE
E5X1H5058bL. )

The Loyal Attendant comes forward and gives the Old Man a dagger.
EREEPBHET. EALTIEET.

He tries to give it to the Retainer.
FAITIEERRIIBTL S LT

Old Man # A: Sa uketoruga yoi. S&.
(Please take it. /& &, ZUMIHLL, &5, )

The Retainer makes no cffort to take it. The Older Daughter rises from the throne and smiles
sweetly as she descends the Palace Ramp. The Old Man throws the dagger down in disgust.
FREZNEZUROS L L., BEARAIE,L UL 5D, BRELBHFOLNLR - T 700B0 T 5. EARNER
i [y al=Relb 2
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Lear: Scene §

The Old Man approaches the vacated throne but the Retainer and Warriors rush forward to
prevent him from sitting on it.
EAREBIEICS ETHH, FRERLEBRENEHT.

Older Daughter 8%:  Ni yijing shi diushi wangwei de ren le, shi fangqi guowang zhe
mingzide ren le,
(You have already left the throne. You have abandoned the title of
king./®a3BEEER Y LA, TOEEETIEA )
shi ge bei ni nuer rengdiao de laoren le.
(You are an old man forsaken by your daughter. /picET b hiz, %
Ao )

Old man £ A: Yakujé no kotonoha wa....
(What about your words of promise? /YZ0E0KR.... )

Older Daughter £ i«: Shiguo jingqian, na yijing shi guoqu de shi le.
{As time passes, everything becomes a thing of past. /#nEbhid.
TRTEE. )
Erjin yongyou zhe wangwei baozuode shi wo, suoyi, shangci
Jiangpinde ye yinggai shi wo.
Today, it is I who sit on the throne. Itis I who will bestow the prize.
/E5HDS EECEZOUL. BEEEH5130E. & )

A flute sounds; the Shadows of the Older Daughiter surround the Retainer and embrace him.
HHBD, EXOREML SR EMbBATIEOHT 3,

Older Daughter £%:  Ni shi wo de nupu! Ye shi wo de nanren!
(You are my retainer, and. . . . my man./BaitHhoxk. ROB. )

The Older Daughter asks the Old Man:
Fhr bR, EALRAL

Older Daughter £ %«: Ni huilai le, hao, jiu gei ni zhaoge zhudi ba.
(So you have returned? In that case, I will have your room readied
for you. /RoThAOTT? T, HREOBEEFREIR¥EL L. )
Ni kan ni shi qu majuan zhu ne, haishi qu laofang zhu ne?
(How about the stable? Or would you prefer the jail? /Bh@Ebivvat
T FREBERNPOOTT R )

The Warriors, Older Daughter, Retainer, and Older Daughter’s Shadows exit from the Palace
Ramp. The Old Man stands, unable to move.
Ay R Fok REOBEMIAVA - 2070 E 2T EALBHEHETICWS,

Fool . Kake ni katta noni gyokuza goro motte ikare chimatta.

(I won the bet, but they 100K the whole throne away! /B2 B o 20
2, BEEI Lo THPAbE S, )
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Lear: Scene S

Chikushb! ésama anta désurundayo?
(Dammit! Hey king! What’snext? /& %! TH. bAk. ¥3T A% LX)

16 11/26/98



L.ear: Scene 6

Scene 6

The O1d Man drops his stick and falls to his knees. The Loyal Attendant and Fool fall to the

floor, tco.

EASHERDELL, &2 0 BRFLBLOEIANEL S,

Loyal Attendant %%

Angin taifun

(A whirwind /> L&)

Padang belantara

(A wilderness,/7¥¥)

Ketika bangun

(After sleep /IR DB L)

Masihkah hari esok ada?

(Will tomorrow come? /8HIZSH 5 O »)

Fuil of despair, the words of the Loyal Atiendantseem to express the thoughts passing through

the Old Man's mind.

EREBOEEIEAOHSIIERTZHOEAATELICRATL B,

Fool #Hib:

Loyal Attendant £5%:

The Japan Foundation

Ashita wa arusa.

(There’s always tomorrow. /#0iE& 5&, )

Kyé kuyokuyo kangaetatte hajimannaiyo.

(What good is it to mope around today?, /48, { 2L XFEZ LS THE
Atk )

Ashita wa ashita. Kyd wa kyb.

(Tomorrow is tomorrow. Today is today. /BB EEE. B35 E. )
Ashita nani ga okoruka nante darenimo wakaranaiyo.

(Nebody knows what will happen tomorrow. /#iH. @HEI 2 24T,
HIZBDESIRNE, )

Angin selatan mengisyaratkan hujan.

(The southern wind shows signs of rain. /#2 BT FIEE. )

Di utara angin dingin dan basah.

(To the north the wind is cold and wet. /duiz7es L b E, )
Angin barat mengundang badai.

(The western wind calls forth storms. /pSBIZ R £57 5. )

Dan angin timur, siapa yang tahu kapan bangkit kembali?
(And as for the eastern wind, who knows if it willrevive? /% LTH®
BAREETOHES> &, )

Aku tak tahu.

(1 do not know. /&lZizbhr sl )
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Lear:Scene 6

Fool i#ft: Hikkuri kaeranai koto nante kono yononaka nani mo naiyo
osama.
(All things get overturned in this world, my king! /0> < biEbBWVE
ERAT. COMDD, AbRNE. EH. )
Musume ni uragirareta to nagekunnara kondowa annta ga uragiri
kaeseba ijyan.
(If you lament your daughter’sbetrayal, betray her inreturn!, /84
EYShE B ARE b, SER. HALFEIHERZTVV U LA, )
Gyokuza o ubawareta to okorunnara kondowa anta ga
torimodoseba fjyan
(If you’re angry because your throne was stolen, take it back! /¥
¥EWbOhAELBRAR kL. SER. BALPERDEEHV VL 2A, )
Sédaro? Osama. Anta mada 6sama nandaro? Chigaukai?
(Right, king? YouTe still a king, aren'tyou? Well aren'tyou? /%3 #
A7 EHe HAL. TR IRRAE A EIp07)
Kono yo wa kyoki kyoki kyoki.
(This world is mad, mad, mad./Zo#iz, 5. T8, %K. )

The Old Man’s expression shows that he has returned to his senses.
ZEAOERBIIFPATEDER.

Old Man % A: ...Uragiri kaesu... torimodosu...
(I will betray herin return. . .. I will regain the throne. .. /- E4)
ET - EDET e, )

The Old Man brandishes his staff.
BELDPETTEA.

Old Man £ A: Ware tomogara ari. Tonari no kuni niari. Sono mata tonari no
kuni ni ari.
(I have allies -- in neighboring states, and the states next to them./
B oWHHh. BOEIED. ZOX. BOBELSHD. )
Waga fomogara wa mina 0 nite s6rd nari.
(They are all kings./#»&E, B, BRIt )
Kanarazu ware ni chikara o kasan.
(They will surely help me /4 ¥ RICHEHSA. )

Fool #1t: Sosa shuppatsu da. Ikdze 6sama.
{(Now you're talking! It's time to go, king! /&3 &, W##E. 723 ¢,

)

The Old Man and his retinue exit.
EAFE TG
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Lear: Scene 7

Scene 7

A biwa plays; the lights go up, revealing the Glder Daughter surrounded by her Shadows and
the Retainer positioned a little to stage left.
BEENERD, BFEALL, BEMLBUEERREPERICE L, DOEFIEXFES L,

Older Daughter £%:  Baizhou you huidao le zhe de wuzi, jiang zhe deng guan diao,
(Let us retire from the daylight hours into the night room. I'll turn
out the light. /BoBRH o HOBBICE D, RIXEb2HT. )
yinwei liangzhe deng zong hui rang wo juede pilao.

(It tires me to have the lights on all the time /8h 20 R $ETHED
X EhBI k)

Retainer 2 3%: Tidak selamanya, kuntum merekah pada pagi hari setiap musim.
(In a dawn without season, the bud of human life bloomed. /&A%
EEHMTHRVIIC, ALV ROBWEREVE. )
Cinta adalah binatang, dan bunga lahir berbisa.
(Love was born with a beastly nature. Flowers were born bearing
poison. /EizEEEH > TEFhE, ERERH>TEENE. )

Older Daughter £ #: Fuginde shenying fuxian zai baizhou de shijie, hat huozhe de fugin
zongshi rang wo bu de anning.
(My father appears in the daylight. My living father. It makes me
uneasy./ REBORUEEEDL T, £E TV AR $o& ExBHELIbrix
n{RD, )

Retainer % #: Kematian itu mutlak.
(Death is absolute. /513 #xt, )
Adalah pengecut bila orang hidup menakut-nakuti orang yang
telah mati.
(Only the faint-hearted are threatend by the dead. /= H s EFI B H &
NpRE, BRECEISIL. )
Engkau adalah perempuan yang kuat.
(You are a strong woman. /27380, )

Older Daughter B %:: Dud, wo yao chen nianging de shihot wo yao xiangjin rensheng
zhile. Chen nianqing de shikou wo yao xiangjin rensheng zhile.
(I want to cnjoy myself while I'm still young. . .. /B ik,
ORI, )

Retainer s 3%: ..Bunuh. Bunulah ayahmu.

(... Kill. Kill your father. /53, o<T¥9. ®%&. )
Kalau dibunuh....
(ff youdoso... /&5 Fhif--)

The Japan Foundation 19 11/25/98
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Ry R AT -

Older Daughter & #:

Retainer g3

Older Daughter 24«

Retainer & %:

Older Daughter £ %

Retainer % %:

Older Daughter & x:

Retainer s %:

Older Daughter g%

Retainer & %:

Older Daughter B #&:

Lear: Scene 7

- Zheme yilai......7

(If I do s0?/% >3 hid?)

Engkau
(You/®R kit )

(/802 )

Akan menjadi raja yang sesungguhnya.
(will become the true ruler. /EOE& %3, )

Jiu neng huode quanli, huode ziyou!
(I can gain power and freedom! /1%, Bl #52 LAHRD LR
%, )

Tubuh kita akan terpantul pada cermin siang hari, kita bisa saling
mencintai, menikmati daging muda, mumpung masih muda,
bunuhlah.

(Kill him while we are young, while we can make love with our
naked bodies mirrored by the light of day. /BoBiz v oBsEm L,
BLES DL HHED, BORIE. BTOTT, )

(My father . .../ R%&--.)

Bunuhlah.
(Kitt him. /#7077, )

Fugqin!.....
(My father. . . /50&. )

Bunuhlah.
(Kill him./g¥oc7d. )

Sha le ta, fugin!
(Kill my father. .. /&5 X%, )

The Retainer draws near to the Older Daughter, After circling her. he lies down next to her.
FRILLIESE ZoOEL ER-LE. BLOoBIE L1 3,

Older Daughter g%

The Japan Foundation

Women shui ba!

(Let's go to sleep /IROF L x5, )

Heian zthong wo you huidao wo ziji, neng ganjue dao nishenshen
de huxi.

(In the darkness, I become myself. /BEO$CRIERIIRE, )
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Lear: Scene 8

Scene 8

The Old Man and Loyal Attendant enter slowly from stage right and the Palace Ramp
respectively.
TERLEA NV A - F7HLEREFDH D EHDNS,

Old Man % A: Tomogara wa shini
(My fellow rulers have died. /#i33Eic)
Jidai wa kawatta
(The times have changed. /B RIZZE D 72)

Bokyaku no kawa no hotori de

(By the river of forgetfulness/S#oF I3 b T)
ware wa utawan.

(I will sing. /#izEbA)

eiga no hibi o

(about my days of glory /##a g 2 %)

The Troubadour crosses the stage slowly from stage right to stage left.
BHFEAD, TEXPLEFLED- b EHMT Y RALES,

Alone in the moonlight
(BB» b OF)

I am waltking

(Bl 5<)

Walking

(B2 5 <)

Turning
(i)
Turning
(i)

Banished forever
(R@IEsE n)
Lost

(EV)

Walking

(5<)

Walking

(5<)

The Japan Foundation
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Lear: Scene 8

Old Man % A: Tsuki wa terasu
(The moon shines/Aix@57)
mujin no koya
(on empty wilderness/ A D3iE)
Ware wa aruku
(I walk /#i3 4:<)
Rybashi ga itamu
(My feet hurt /W2 #5Es)
Kyfigeki ni oi
(I suddenly age /agu )
ware wa
(L/3i%)
yoru no
(the night /&)
naka ni
(into /#1iz)
shizumu
(sink/ #is)

Accompanied by synthesizer and flute, a phantom of the Younger Daughter enters from stage
right.
DY AF-CEPHIA. FFERLUOKREARDNE,

The Younger Daughter kneels before the Old Man, stands, and then dances around him.
REBEANOFIIVEFETE, UbLWd e, LXOEYERD,

The Old Man tries to embrace the Younger Daughter, but she ships through his arms and

disappears up the Palace Ramp.
EADPRRERISETDLE, BREBFOBRETADES, NV 2 7072582 T 0
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Lear: Scene 9

Scene 9

The Retainer and Warriors appear amid baitle cries and attack the Old Man. The Loyal
Attendant enters at the top of 'the Palace Ramp, and the Fool enters from downstage right.
Together, they lead the Old Man to the front platform.

WERDMOBHEND, RELEFEAEED, NV A - IV 7L0BDICEEE. TRELADREDRELS, £
AEBEWDTZ Y F 7 4508,

The Loyal Attendant fights the attackers with martial arts while the Fool curses them.
RREIRETEHYV., BllEEEERuE,

The Loyal Attendant is captured by the Warriors and exits with them at the top of the Palace
Ramp.
ERFIEACEALOOA, VR - ST LBRELRE,

The Retainer also exits at the top of the Palace Ramp.
BEEREE, BIEFEE. LR -7 HLE2TN,

The Fool faces where the Retainer has exited and yells.
B, ERPESEFHUIUEET, Wk

Fool it : Konoyoro kusottare!
{Bastards! You shit-faced bastards! /=@ %, <Z-7h)

The Fool runs to the Old Man and yells at him. The Old Man does not reply.
FLT, SEEAGE IAIIMITEY . whd, EARREL R,

The fool curses the Old Man.
AT, h BN TEIIIE S,

Fool stifh: Arashi wa yanda. Anta wa maketa.
{The storm is over. You lost. /HMIZBAE. HALEETE. )
Anta no jinsel ni nokosareterunowa kodoku byoki soshite shi.
(You're left withnothing but isolation, illness. and death. /& A= 0 A
LURENTEOE, B#, $E. TUIE. )
Muakeinu norainu oiboreinu,
(You loser! Stray dog! Senile ofd mutt! /@it £, BFRAL FEAL )
Sonna aite ni tsukattara kotoba ga naku..
(My words would cry if T wasted them on you. /% A BT - 7 6,
EEHE < L. )
Oira wa déke. Kotoba no doke.
(I'm a tool. A fool of words. /B &itigib, %ok, )
Oira wa oira o ikiteiku.
(I'lH live my own life. /B0 o, HLHEEETVL, )

The Japan Foundation 24 11/25/98




it R A e Al bt 858 B T —

Lear: Scene 9 ‘

Acchi tenten kocchi tenten. Kotoba asobi no dekiru 0sama sagashi
ni dekakete yuku.

(I'll ramble here, ramble there, until I find aking who knows howto
play withwords. /&> B84, JobE2. ERETOHR L EHRLICH»D
f@éo)

Wakare no kotoba wa iwanai yo.

(You'll get no parting words from me./BlhOEEIE bRV L, )

The Fool exits at the top of the Palace Ramp.
BEEALVR - Z0 T eHESTITL,

The Old Man is left alone. He raises his head slowly. The sound of waves is heard.
—ABEhEEA, ®oL bLis biFs, BROEVHILS.

The Old Man takes out a folding fan from inside the front of hisrobe and opens it suddenly

with his right hand.

EAIELCBFEROML. BFTHHZET S,

The Older Daughter enters stage left and crosses slowly behind the Old Man to stage right.
REBEFEFOEDA, FTEUW-<h & BAOHEREHT-TIT

Older Daughter £4:

The Japan Foundation

Fugqin, nuer wo buguan shi hao shi huai, dou shi gen ninxue de.
(Father, I learned good words and bad words from you at the same
time. /RizpREDPORVEFLBOERERZEARIRAILZOTT. )

Shi nin jiao wo shenme shi ai, tong shi, you shuo yao kandiao
pannizhe de toulu.

(You bounced meon your knee and taught me the meaning of love,
even as you ordered the beheading of a traitor. /S e R BoE BID B Y,
BOEHERAES, EUFOEEMDALMEVE L, )

Shi nin bao zhe wo yao wo haohao rushui, jinru mengxiang, you
shuo yao duoqu na bang hundan de lingtu.

(You tucked me in and wished me sweet dreams, even as you
ordered the seizure of his domain. /B &#8H» LDF. FLLWEEILAL
EYEREHIES. HUOOHLEERL, L MEVWELE.)

Jintian, wo dao yao gei fuqin nin zengshang ji ju.

(So today, I am returning your words. /%5 LT, Bidshric, EFs
ELUET, )

Jiaodao nuer zenyang zuo ren, jiu hao xiang zai fengzhong
bozhong yiyang. Dao tou lai shenme yede budao....

(Teaching a daughter things is like sowing rice in the wind. Nothing
comes of it /RIZHEHA 200, BIDEEB (LS00, FOBIILTEE
Wi )

Jintian, dang wo dedao the wangwei baozuo shi, funu zhi jian zhe
gaoshen mo ce de xue ye guanxi, zaojiu bei da de fensui.

(When 1 took the throne, the blood bond between father and
daughter wassundered /B # FBIIF VA, REBO, OOERIRONAD
TT. )
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Lear: Scene 9

The Old Man drops his fan.

EA BTREELT.

Older Daughter 8%:  Ni yijing anshang tongwang yanwang dadian de shouyin le.
(The die is cast -- the demon road to hell awaits you. /st~ < Bl
DHUEL, BIMENLOL, )

The Older Daughter exits stage right. The Old Man sits down.
ff, THRICHA, A ES,

Blackout.
B e,

Intermission
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Lear: Scene 10

Scene 10

The captured Loyal Attendant stands at center stage; the Shadows of the Older Daughter are

at stage right.

qEBRIC, BDHhELEE, TREIRKOEEL B V2.

The Older Daughter enters downstage right and asks the Loyal Attepdant:
TELORIHFEEL. BEHIIED.

Older Daughter 5 %:

Loyal Attendant £ 8%

Older Daughter £ #:

Loyal Attendant £ &%

Ni xiang sima?

(Do you wish to die? /FEic k- 1v? )

Ni shiwei zhongcheng zhiming er si ne, haishi, qumajuandangge
kanshou huo xialai ne?

(Or will you -- do you want to -- switch sides and become a groom?
/EREDBEST. BMREOBAITH L2 2bF)

Raja....
(Theking . ... /E&---. )

Guowang bixia?
(The king. .. 2/ FEi? )

Kini, setelah dia hanyalah lelaki renta tanpa daya, melihat
adalah kebahagiaan satu-satunya.

(Now that he is an obscure old man, secing is his only pleasure./
BEDEANERDES RBIEETHFRLA. )

Melihat adalah satu-satunya harapannya.

(Seeing is his only wish. /R2 2 & moHEa, )

Biarkan dia.

{So please leave the old man alone./T¥H 6L I m EARBE2LLT
BOTFEW, )

Jangan kau tangkap.

(Please don’t try to capture him. /¥ 3 o A k5 LI RE SRVTLE
Fue)

Engkau, yang mendudukitahta. Sang penguasa...

(You, who occupy the throne. Theruler... /53 ESHEL SRk -
E.)

As the Loyal Attendant speaks, the Older Daughter's Shadows crawl on the ground, holding
withered grass in their hands.

BEEOHFADOH., EXoREAE bIIEhEoRE Fiz, thEES.

The Japan Foundation
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Lear: Scene 10

As the Loyal Attendant finishes speaking, the Older Daughter sits on the throne.
EREFOEFORR. RXAEBECES,

Older Daughter 8%:  Neng kandao zhe yigie ye suan na laotour you yanfu, woreng yao
boduo.
- (If seceing is the old man's only pleasure, I will seize even that. /R
THRLEILEGBEAOEARS. BRETATSEID. )
Wo shuo lai a wo de puren, ba zhege zhongchengzhe de yanjing
gei wo wadiao.
(My retainer, blind the Loyal Attendant. /£&&EOREH > T, )

Retainer #x: Hamba mengikuti perintah.
(Your wish is my command. /€0 E iz, )

The Retainer, holding a container of water, approaches the Loyal Attendant.
FEH, KOARBERIL. BBELED

The Retainer takes water into his mouth and sprays it out high above his head (twice).
FE. OzkELL A BEaUkERES LTS 28).

The Retainer circles the Loyal Attendant and points to him as a high-pitched call is heard; the
Loyal Attendant falls.

EH, FEEO@DEED, BB LAUEREREST L. REFEEN S,

Loyal Attendant 6% %: Bufa mataku pun tak apa.
(1 don't mind if I am blinded. /B DREMENTEHD LV, )
Tapi, kemohon, jangan sentuh mata baginda, sang Raja...
(But I beg of you, please spare the eyes of hismajesty. the king. . ..
STEH, Y. BOSOREFE, BOHD -, )

Older Daughter £ % Ni shi zhongshi zhi quan,
(You're a loyal dog./$#%r- - HEOR, )
Jiu kaozhe ni de xiujue he jivi qu xunzhou ni de zhuzhi qu ba.
(You may return to my father's side, relying on the scent of
memories. /IHEDGVWEF D IZ, EADTIRL LWinb, )

The stricken Loyal Attendant crawls downstage.

BERE, BREL LY. RLLWIIENES,

A song is sung in Minang.

LR LEOBRHEMIZE,
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Lear: Scene 10

Berdoalah, berdoalah

(Offer prayers, offer prayers/#ibz&h % HbrIh)
Berdoalah, berdoalah

(Offer prayers, offer prayers/#ib%&h % #HbkZh)

Karena menjadi buta ada yang bisa dilihat

(There are things only a blind man can see. /EARNIZZ RA5
HOBH D) :

Karena menjadi buta ada orang yang bisa dilihat

(There are things only a blind man cansce. /EARNIZE RX3Z A
¥ns)

Berdoalah, berdoalah

(Offer prayers, offer prayers /#ibaah © #Hbizh)
Berdoalah, berdoalah

(Offer prayers, offer prayers /fib 2ah £ #ibah)
Berdoalah, untuk kita.

(Offer prayers, offer prayers for us. /#biah » #Hivrsh HS
& t:&bl:)

The Old Man totters in from stage right with a pine torch in his hand.
FHEPOH BEEFUILEZAVBR LARMDTEDOTRS.

He is shocked to sec the Loyal Attendant.
BEEEROITT, B,

Old Man # A: Ware wa chichi nari. Kotono ha o oshieshi mono.
(I am her father. I am the one who taught her words. /Riz X2 2%,
EOFEHILE. )
Sareda waga musume wa ashiki koto nomi oboetari.
(Yet my daughter learned but evil things. /S h EEMRIEL 2BOH
BArED. )
Mohaya ko nitewa aranu mononari,
(She is no longer my child. /$i3%., FUTRBLBRIDRY.)
Wagako ni uragirareshi ware....
(I was betrayed by my own daughter /HE#¥FICETAER LE . )

The Old Man stamps his foot in time to the sound of a gong.
FA. FHOBIADET, FEEXRATAT.

Gamelan music plays; the Old Man dances with intensity to the sound of a flute.
HLZ  EHEPBo, EARDOELHTBUES .

The Old Man drops the torch.
A, BHEEET.

Old Man £ 4. Watashi no jinsei wa owatta.
(My life is over. /Bo ALiREED 2%, )
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Lol Attendant :2&%: Baginda, jangan berduka.
(Your majesty, please do not grieve. JEpRrWEFa W, EL. )
Di hati hamba, engkau tetap raja.
(Inside of me, you are still the king. /BOHT, HRERISHETT. )
Alkulah burung dalam sangkar tuan.
(1 am abird in the cage of the King./EeW) KBOHO, BABTT. )
Yang patuh pada petuh padaku selamanya.
(I am a bird listening to your commands forever./ & OMSER
CBTY. WOETH. )

The Loyal Attendant brings his hands together in prayer. The Old Man sits silently.
ARTHERE. ZALRUTELTHS.

Blackout.
it 7
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Scene 11

The Older Daughter’s Shadows listen as the Retainer delivers a monologue.
BEBT2EE. BROBBEMALBEZTRERNHTV S,

Retainer = x:

The Japan Foundation

Ayahku berkata. Kehidupan rumahku ditopang gerobak pedati.
(My father said, “My family is supported by a horse-drawn cart./
BORBIE - . REROEBEL, BEHETHI TS, )

Bekerja mencucurkan keringat baik siang maupun malam.

(I work day and night dripping sweat./féld. BH &b, FKRES LT
wTnE. )

Yang diangkut adalah barang orang lain.

(1 carry other people’s goods. /BE$ D3 ADEH. )

Makan ditepijalan, tidur ditengah-tengah debu yang bertebaran.
(1 eat by the roadside. and nap in the flying dust. /#@%c&E®O. &
WEDHROBTEED £T 3, )

Kuda tidak mau mengikuti perintah, bila tiba di tempat tujuan,
segera menaikkan dan menurunkan barang-barang.

(The horse does not heed me, and when I reach my destination I
load and unload the cargo. /B2 E> T L &MH» | BOCZE L, BHO
EFFAL. )

Bahu dan punggung terasa sakit.

(My shoulders and back hurt. /B & ddfi. )

Tulang dan daging terasa ngilu.

(My flesh and bones ache. /& & BIdiE <. )

Itu adalah kehidupanku.

(That is my life. /Z#nBEO AR, )

Kamu sakalian janganmemilih kehidupan sepertiku.

(Do not choose to live ike me. /Bt LOX 3 REEHEELT. )
Pakailah kebohongan sebagai senjata, pelajarilah keduniaan.
(Use lies as a weapon; learn how to flatter.” /ag xS Hagg L, #it
BE¥s,)

Aku akan menyuruh si perempuan membunuh raja, kemudian
akulah menjadi raja.

(I will have that woman kill the king, and then | will become king.
SHORII RS T s, BIEFICND, )

Raja yang kenal penderitaan.

(A king who knows starvation. /flz 52 %, )

Piliklah raja dari mereka yang mengenal penderitaan.

(A new king will arise from among those who know starvation. /#t
REMLELHOHFOHELVESEENIORE, )

Tertawalah.... Ada perempuan mudah ditipu.

(I will smile at her; some women are easy to deceive. /®>7%2 3,
FEhPTWHRHVWIHOE, L. )
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Mari kita pulang. Untuk pengkhianatan.

(Let us return home. It is time for treachery./&&. %3 5. By hoi
BHiza )

The Retainer and Warriors leap down off the back of the Main Ramp.
EREEB, A4y - Z 7R o®RBIIRURD 5.

Blackout.
B,
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Scene 12

The Older Daughter sings as she enters on the Palace Ramp.
NUR S 78 DREFBNLRYFLSRLAS,

Older Daughter g%

The Japan Foundation

Zhuang zai bolizhuzili de jimo

(A glass ball containing loneliness -- /# L S 2H LiADE BT E)
wo di shuangshou jingjing pengzhe shouhuzhe de jimo

(I hold it inmy hands, and gaze at itforlornly. /FIoR¥T BEHEL
<HMHTV3)

Tangruo sashou ta jiang fensui

(Af I drop it. it will shatter /&1 #hT)

Jimo bian manyan sichu

(And loneliness will scatter far and wide./#L &% RFKD»5)
Rang shisan de jimo ba wo suozhu

(If it scatters, it shall engulf me./Ruhif Bz ALADLH
TLEDIHE)

Suoyi wo jingjing pengzhe shouhuzhe de jimo

(And sol gaze atit careful nottodrop it. /RUTHEZFIL BHTNE)

Tangruo sashou ta jiang fensui

(1f it drops, it will shatter /& #iE #hT)

Jimo bian manyan sichu

(And loneliness will scatter far and wide. /52L& % RUFBMZ75)
Rang shisan de jimo ba wo suozhu

(1f it scatters, it shall engulf me. /RUBAERIEIRL S BLadsh
TLEDS®D)

Suoyi wo jingjing pengzhe shouhuzhe de jimo

(And sol gaze atit careful nottodrop it /A LTEE I B®HTW5)

Zhuang zai bolizhuzili de jimo

(A glass ball containing loneliness -- /B L& 2/ Lo #TE)
bolizhuzilide jimo

(A glass ball of lonecliness -- /875 EL & D)

bolizhuzili de jimo

(A glass ball of loncliness -- /BiF R BHLa D)

[0
1
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Scene 13

Accompanied by a Javanese song and gamelan music, the Earth Mothers enter stage right,
carrying a large cloth. They lay the cloth on the floor.

T DBOREL A LD VRN SR BOBEESHEEFIVTE DN AERIIE .

Lir sekar puri, nedenge mekar, arum gandanya.

{Fragrant as a flower blooming in the palace. /BB — KOO &
SIENBL)

Kongas ngawiyat.

(The perfume rises sweetly to the sky, /S <HLERFOFEIRSY)
Nangingta nandhang papa

(Yet, her heart is lonely /#&oomL <)

Kadya angganing risang kukila nenggih

(Like a single bird /~FO KD &5 )

Sangar sinengkering sangkar

(Suffering in the rigid confines of a cage /®¥LEOhTERT 2)

Gara gara ruhara gurnitaa

{As in a storm with lightning and thunder, /& ~M...)
Bayu meses musus lesus mawalesan.

(A helpless child weeps /&0 Tih¥& k)

The Mother's Shadow and the Mother enter from stage right. The Mother steps onte the cloth
as if stepping into a river, and then exits stage left.
FTRLOBOEHEMN, 0 THHRLNL, BRIMCAS LS LI UHOPLEERES AN, LFICBFE-TH L

Mecanwhile, the Earth Mothers recite the Wind Poem in various languages.
IO HORLEBEMY AR TROEEKD.

Angin berhembus di laut: di pantai aku makan dan minum dan
mencecapi hawa,

(The wind is blowing at the sea: beside the sea I am eating and
drinking and savouring the wind /B 2% (0 2 BOZ KRS LT &
ATV E RATVWE EBRTVE EE)

The Younger Daughter enters stage right, helding a leaf in her hand. She moves to center
stage and sits down.

TR ROEATRILLNALNRA, fRICEHIT, B,

The Mother's Shadow dances around the Younger Daughter and embraces her.
BORFEHIA L OE b 2 REEBRT 5.
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The Older Daughter's Shadows and the Warriors raucously enter stage left and exit stage right.
LEID, REOEBEMEELEBPERXLIBDOh. FTFIELTFT L

Meanwhile, the Older Daughter and Retainer enter on the Palace Ramp
FIRHI, NL X« 7LD RABERER>THDLD,

For the first time, the Younger Daughter uses words as she implores her older sister:
Wit UL TERTHIIBRET 3,

Younger Daughter %%: Chao Phee phekhadai Plode yaa saang khwam ruadrao rue karn
thoramarn andai toh sadej pho eek lei.
(Please don't inflict any more pain on Father./-- - Zhbl b, KE#EHk
HOWEIZADERNT, HELHRNT, )
Ploi than pai sie thurd....
(Leave him alone. .. . /222 LTHBNWT -+, )

Older Daughte g %: ... Ni kaikou le! Kaikou lai mingling wo!?
(Words! You used words! You used words to tell me what to do!/
B ERRokoh. EFREoTCRIIMLEOR, )

Younger Daughter ®4: Chao Phee phekha nong yang cham dai pleng klom dek thee
sadej mae kei khab pleng nam pleng thee sadej pho sorn-nong.
(I have memories. A lullaby that Mother sang. A lullaby that Father
taught me./#iciz. BVEBH0ET, BHEFR-> T NE, TH, L8
BE TR FER. )

The Younger Daughter approaches the Older Daughter and sings a lullaby.
RELIBTOFEDD . FFEREHD,

Duen ie duen ngat doww kra chai song krod

(Star night moon light so bright. /Axod #®<2%7)
Uoom chao khuen sai rot wa cha pha pai chom duen
(Let’s go to see the moon’s night /A#iEe  ARK)

During the lullaby, the Older Daughter lets down the Younger Daughter's hair.
ROz, RELRZOEERIFEL,

Younger Daughter & 4. Wai cheewit sadej pho duay
(Save. ... Father. .../ st 80T )

The Older Daughter is shocked.
R

Vanity brings a water basin.
ERD, KBEEH>THRD,
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Older Daughter 8%&: ... Sha le ta, sha le zhe huiyil.....
(Kill her! Kill the memories!,/ - -Buiz®LT! RLT!)

Pursued by the Retainer, the Younger Daughter dances as she sings the lullaby again. The
Retainer grabs the leaf from her, pulls her by the hair, and strangles her. Vanity squeezes water
out of a cloth into the water basin.

LERUCFFRERNRALESRE R BRPBWEDD . FREAKD SROFERY LI, B2V 12D £8
B}, BEY. KEOKOPOHFELKL S, '

Older Daughter Ek: Qiang ta de shiti songdao fuqin nali qu, buguan ta zenme beitong
ye wujiyu shi le.
(Send her back to father. No matter how much he laments, it is too
late./ C O FOhEROFIED DB 3HU. YARKEBI> L. 5 8N, )

The Retainer exits stage right; the Older Daughter exits from the Palace Ramp, accompanied
by Ambition and Unpredictability.

ERIIFFIC, REINSVR - S0 7EOBEETHERZIT/HVA -7 0BETS,

Walking backwards, Vanity exits stage left.
ERIT, AmEUSaLY¥L. LELVEBET S,

Blackout.
B .
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Scene 14

The requiem is sung.
EHEBHHENTL 5.

Ketiko manujuik kalupak mato nanjo lanbek

(When I gently close my eyes,/ % - L% L)

Tadanga suaro-suaro nan datang mangalia ka dalam hati
(voices flow into the recesses of my soul, /DOREIZFHIRATREEZ)
Suare-suaro urang nan mati

(the voices of people who died /#i - 7= A2 D %)

Suaro urang nan mati nan ndak sanang

(the voices of people who met unhappy ends. /TE&IZH > A2 D
%)

Hiduik taputuih

(Life was interrupted. /£ & Fii = h)

Manyimpan bibik dandam nan ndak kunjuang habih
(Clutching seeds of endless resentment, /R& € WiER OB F % F17)
Indak lakang di dalam jiwa dalam rago

(restless in body and spirit, /B MG LD F)

Untuak urang-urang nan ta kubua.

(people were buried. For them, it is said, /## S h it A 20%=HI)
Di ujuang jalan kamatian ado pintu kahidupan,

(death’s road leads to life’s door. /ROED K £OREIHB.... L)

Ambo berdoa, ambo berdoa

(I pray, I pray/Bid# 2 HBH3)
Untuak mereka

(for them /#E0BI)

Ambo berdoa......

(I pray..... /&i3#H 3)

During the requiem, the Old Man cnters on the Palace Ramp, carrying a robe that symbolizes
the body of the Younger Daughter. He walks slowly to center stage. The Loyal Auendantsits
downstage left.

WOED, NUZ T TR RROKR (k) RRAAEAVEDR, Do b BAPRIIBATED, BEH
EWAT TR LT 5.

A {lute plays, and synthesizer music begins. The Old Man dances a slow waltz,
HOFEVMIA, w2 YAV —DFENHEE Do EAIW KB EDA VY ERS,
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Stopping, he gazes at the Younger Daughter's body, and realizes she is dead. A vocal line is
added to the music; the Old Man violently shakes the body, trying to revive it.
UHEF->TERERDRERT. ThHPRBTHEILICAREN T2 —hadnbb  EARZBL {HEEES L
b, BXo¥LI&T3,

When he fails to revive the body, the Old Man rushes downstage, holding it before him and
crying out in grief and pain (a musician cries out “ Ondeh! (Ahh!)” offstage).
Thptrbw, EAREIE D H T BEEFICBI, BRRUMUTEE2H TS, LD “Ondebl(BHn " mik,)

Loyal Attendant £5%: Aku dapat melihat.
(I can see you./HurpRIET. )
Di mataku Raja nampak begitu jelas.
(I can see your majesty clearly. /&2 BRXET)
Kini, aku akan tinggal entah di mana dan menjaga Baginda
sampai ajalku tiba.
(Now I will go to live somewhere and watch over your majesty until
Idie. /BdREBLEZERFS. LIDTEETITEET. )

Blackout.
B 85,
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Scene 15

The Older Daughter sits on the throne on the Palace Ramp and talks with the Retainer.
NVA - SUTOEET, RREERFES > TS,

Older Daughter &

Retainer s

Older Daughter £

Retainer s %:

Older Daughter g 4

Retainer & x:

Older Daughter & 2

Retainer ®%:

The Japan Foundation

Ni zhe shou...., ni zhe shouzhi, qiasi meimei de shou,

(Your hands, your fingers -- the hands and fingers that killed my
younger sister. /BiOF -+ BEIOH -, ROKERLEF. )

ni ganjue dao shenme?

(How did it feel? / EAREH L7 7)

Daging tanganku yang membunuh-nya dan daging lehernya yang
dibunuh.

(The flesh of my hands doing the kiiling and the flesh on the neck
of she who was killed. /B ¥ F L BEh 2 HHOHDA. )

Daging dan daging membagi hidup dan mati.

(Flesh and flesh drew aline between life and death. /B &R L 5%
B, )

Dan aku....

(I.. /RiE)

Ni?
(You?,/ &#27:137)

Tarasa senang.
(was delighted. /LU h -7, )

Wei shenme?
(Why?/ @2 )

Telah berguna bagimu.
(Because I was of use to you./$R27=0RICiIok. )

Neng ganjue dedao, ni zhe shou giasi meimei bozi shi, jiu hao
xiang shi wo zhe shou giasi meimei bozi yiyang, neng ganjue
dedao.

(Mmm, I could feel it! When your hands pressed into her neck, the
{lesh on my hands felt the tlesh on her neck. /U Th b, BROF
PO OIRAATIT (B, O TREKOHEOAEB/L T, )

Zaman kita relah tiba.

(Our time has come. /B~ b5DRANREDTT, )

Orde lama tumbang, orde baru datang.

(The old era has been overthrown, and a new era has arrived. /&
LR TR, HLWEAXFhEZDTY, )
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Zaman aku dan engkau.
(This era is yours and mine. /3 %= & OB {R. )

Older Daughter £4:  Ni wo de shidai?
(Mine and yours? /& L BHIOR{R. )

Suddenly the Older Daughter is silent.
Ao tix%?%ﬁt{o

Retainer s %: Apa yang sedang engkau pikirkan?
(What are you thinking about? /%1 T\n20T¥?)

Older Daughter £%:.  Xiang ni!
(About you! /BaioZ . )

Retainer % %: Tentang aku?
(About me?/ BT & ?)

Older Daughter £%:  Dui.
(Yes./%5.)

As the Retainer speaks, he unwraps his headscarf and places it on the floor, downstage center.
KRB KOLSEVRYS, LB TWENRZITEE, BEHHTROEIIE,

Retainer % 3: Bagaimana kalau aku dedah dadaku?
(Shall I cutopen my chest with this sword and reveal myself to you?
S DM THROBED DBV TBRELELL IR ?)
Di dalam diriku hanya ada engkau saja.
(The only thing inside me iS you. /RO#II WS DIE, HREED. )

Ambition and Unpredictability come up on either side of the Retainer, and the Warriors come
up behind, surrounding him. The Older Daughter speaks.
REOFBEHL LT, FEEELLHPEGT. REKEBED.

Older Daughter £%:  Renxin haosi kan bujian de shuidi, wulun ruhe ye kan bujian.....!.
(The human heartis more difficult to fathom than the bottom of the
$Ci L KROER I, ADLIE, DS RNED L, )

Just as she finishes speaking. the Retainer falls to the {loor (lying face up)and asong is heard.
SUVEED LR BERIGEDIIANG. BRI, AHPFEIZ 5.

Mandeh, mandeh kanduang

(Oh, pregnant mother, oh mother/89HOB L f21)
Den mio.... Den mio....

(oo, Too /By #Hb)

The Japan Foundation 40 11/26/98



e i om0

Lear: Scene 15

The Warriors roll on the floor.
FEreb, FzEXDES,

Ambition and Unpredictability cover the Retainer’s head with the headscarf and bring him to
the top of the Palace Ramp.
HELERIEROFEH TR/, VR - TUT7poEAES.

The Retainer's dead body is thrown off the Palace Ramp. The Warriors exit upstage just before
a large red curtain (death cloth) descends.
KEOEGEH NV - I 7hoENDIED, B(FR-P0X) $BbE, TOTH, KE-BEBOMCRITAL.

Watching, the Older Daughter speaks.
ENERLRYSL, REIEES,

Older Daughter £ %:  Ai posui le, jingzi posui le, wushu de sishi......, siyan...
(Love is destroyed, the mirror shattered into tiny pieces. Countless
images of you, your dead face. . . /®iz#hk. BIghe. 2Ry
Lo AR ZEBEO. BHE..o ... )
...... Jiu zheme fangzhe ba.....
(I will leave itlike this. . .. /0TI LTB<DH..o )
rujin, wo de xinzhong you de zhi shi lei,
(Inside my heart now are tears. /4. ®OLOHICHZDIE, &, )
lei shi ren zuixiao de haiyang
(Tears are the smallest sea, a sea made by human beings. . . . /§ix
ABEHED, —BhIRE. )
..... Yu xia qilai le......yu xia gilai le.....
(Rain is . . . falling./ . @# . P-oC % .. )

Piterman's song comes in as the Older Daughter says, “ .....Yu xia qilai [ (Rain is...falling).”
..... Yu xia gilai le.....yu xia gilai le..... 5. ©&< OBH» HE 5,

Ya maulai

(Let us now begin./ &% #oA)

Kamu banyanyi mati di bunuah

(Let us sing while he is being murdered /®b A HOHEDMH)
Mati di bunuah

(While he is being murdered /0 5E0kK)

Unpredictability dies.
AT,

Blackout.
(RETN
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Scene 16

The Old Man wearily enters stage left, muttering.
LEFELD. BhERBDOZEAFRDN, K

Old Man % A: Tsumayo.... izuko ni s6rézo tsuma yo?
(My wife. . . . Where are you?/. Bk . B2, B )

The Mother's Shadow and Earth Mothers appear with the “ mother cloth.” The Mother's
Shadow wraps the cloth around the seated Old Man. Animal cries are heard.
BOEEMLBOBELHIT— I DREFERDA RS, BORBML BYRAEEAOBIZIOR £#EED
15, BMOKABEHIMIZ 5,

With the help of one of the Earth Mothers, the Old Man removes his mask.
BOBO—ADFHIC, EALHEERTT,

The Old Man stands and moves to stage left.
EAIIHL EFY . EFUED - TR

The Mother's Shadow removes the cloth from the Old Man.
BORFEMAEINOED GO EIEE L,

One of the Earth Mothers takes the mask and exits.
WDFD— ALHEEZZITH-T, B#HEZ,

Troubadour sings.
BEJSAOBHSHIZ S,

Kioku ga kikoeru

(I can hear memories, /ZHEHFEI X 5. )
Waga uchini

(Deep within me, /#2®EIC)

fsuma wa yomigaeri tari

(my wife is resurrected /#i3# b 22 b)
Ikite yuko

(I will go on living. /£ & T2 5)
Tkite yukd

(I will go on living. /% & Tz >

Na o sutete

(Abandoning my name, /% %&T7)
Tkite yukd

(I will go on living. /& w2 3)
Tkite yuké

(I will go on living. /£ &TwZ3)
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Ikite yuké
(I will go on living./4£&THI 3)

The Old Man walks upstage. Accompanied by gamelan music, the Older Daughter and
Ambition enter from stage right and the Palace Ramp, respectively. The Old Man sitsfacing

the audience.

EAGBERIIED, HASHENDPREI D, FERPSERELY, NV -5 720BENEET S, Z2ARERKC

ﬁ]b‘jr@?a

Older Daughter & #:

Ni wei shenme yao huilai?

(Why did you return? /A0SR > TREDTT 7)

Dui wo laishuo ni yijing shi wuyong zhi ren le.

(I no longer need you. /RIS, 5 BBORVAL )

Wo ski meiyou mugin, ye meiyou fuqin,

(I have no Mother. I do not need a father. /&ic i 2V, RIZES
7. )

shi yi ge mishi fangxiang de xiaozhou, wo shi shangdi de niier.
(I am a daughter of the gods, dispatched to this world in the drifting
boat of destiny. /RIXEROE/ AT > CIOWMITEL W TREBOR, )
erjin, ni shi ge laole buzhong yong de daocaoren.

{(In your old age, you are now a powerless, ugly scarecrow. /# %%
HEWTESRROELT. )

er wo you shi quanli de kuilei, ni de ming zai wo de shou zhong.
(And I am now a powerful puppeteer./$OHRIXHDREETF. )
Fugin, ni jiu gei wo si le ba,, ni jiu gei wo si le ba!

(Die, Father! Die, Father! /JEATF&E W BREA!)

At the end of the Older Daughter's speech, the Old Man stands. When he turns to face her, she

stabs him.

RUDSHOSHIIMNIZE LN, RADHICASEEZ D&, BRI EHT,

Older Daughter £ «:

Old Man £ A

Thelapan Foundation

Sha le ni, cong jintian qi wo jiushi wo ziji de zhuren.
(Killing you, I become myself; from thisday on I am my own ruler.
/EREBLTRIR- T, 2HH bRRBBBOE, )

Inochi no taimatsu wa yoru o terasu.

(The pine torch of life illumines the night. /SO RUHEHERES T, )
Sasureba yoru wa hiru ni naru.

(When it is held aloft, night becomes day. /& 3hif, LRI, )
Daga watshi no taimatsu wa watashi no yami o terasu koto ga
dekinakarta.

(But my pine torch failed to illuminate my darkness. /75, #0OH
MHiE, ROMERLT LN TERRP R, )

Watashi no kokoro wa yami da, yoru da.

(My heart is darkness, is night. /SO0 ME, Bz, )
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The Old Man walks toward stage left. He pulls the sword out of his body, drops it, and falls to
the floor.

EARTTEFICLFOBICBEED, PHTCIEMOFLT L, KRB EL L.

Ambition dies.
BEMIEN,

Blackout.
B,
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Scene 17

Older Daughter 8%:  Zhen xiang biancheng yi zhi niao a......!
(Iwanttobeabird. .. /BRIR2OEL-, )
Chashang chibang feixiang yuanfang, feixiang yaoyuan de bi‘an.
(To don wings and fly away -- a thousand ieagues, ten thousand
leagues -- far away. /HEDHTRATITE V. TETEOEFET. )
Niao a, ba wo daishang...; rang wo he ni yiqi aoxiang, zhidao
huazuo nitu.
(Bird, bear me away. Fly with me, to the place where I shali become
carth. /B&. MAT - ~HIRALT o BHBLERBZLET, )

As the Older Daughter speaks, the Mother's Shadow enters from the back of the Main Ramp.
RUOBEOZEH PG, BOEEEMAL L - S0 708 LEST 2.

The Mother's Shadow circles behind the Older Daughter and embraces her.
HBORHRMERXOBERIIED ., RieiaL.

The Mother enters on the Palace Ramp, stands behind the Older Daughter, and dances like a
bird.

HRVR TR ORERDR, BROBRIILE, BOLHICES,

The Mother exits from the Palace Ramp.
BlEAVR - SwribhEd,

Older Daughter 84 :  shenhou zhi ren shi shei?
(Who is behind me? /5 LADEEH #H13)
shenhou zhi ren shi shei?
(Who's behind me?/> LA0EH £ah)
shenhou zhi ren shi shei?
(Who's behind me?/ 5 LADESH Eah)

The Older Duughter sits silently: a light shines down, then fades to black.

RLEWATN L, DU EMBLIAS, FLTHERS,
The End
T
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